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FOREWORD  f^ 


This  exhibition  attempts  a  general 
survey  of  a  movement  in  art,  as  practised  in  this  country  during 
a  period  of  about  twenty-four  years,  which  may  be  defined  in 
the  broadest  terms  as  "abstract  painting." 

The  Museum  has  asked  one  of  the  most  brilliant  exponents  of 
the  movement,  Stuart  Davis  to  write  the  introduction  to  this 
catalogue,  and  in  the  pages  which  follow  he  gives  an  account 
of  his  opinions  as  to  the  meaning  and  significance  of  a  phase 
of  modern  painting  which  has  exerted  a  profound  influence 
upon  the  art  of  this  country. 

We  wish  to  thank  the  exhibiting  artists  and  the  following  galler- 
ies and  collectors  who  by  their  generous  loans  and  co-operation 
have  made  this  exhibition  possible. 
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NTRODUCTION 


A  short  preface  must  by  its  space  limi- 
tations be  so  broad  in  its  view-point  as  to  exclude  the  per- 
sonalities of  the  movement.  Only  the  large  groups  and  masses 
can  be  dealt  with.  Personal  feelings,  egos  and  evaluations  must 
be  dealt  with  elsewhere.  Questions  such  as  who  was  the  first 
American  to  paint  in  the  abstract  manner  are  not  pertinent 
here  any  more  than  critical  evaluations  regarding  relative 
individual    artistic    merit. 

I  Therefore,  I  begin  very,  very  broadly  by  saying  that  the 
American  artist  became  conscious  of  abstract  art  by  the  impact 
of  the  Armory  Show  in  1913.  Previous  to  this  important  event 
in  the  art  education  in  the  United  States,  there  were  several 
American  artists  working  in  Europe  who  were  incorporating  the 
abstract  viewpoint  in  their  canvases.  But  it  was  the  Armory 
Show  of  1913  with  its  huge  panorama  of  the  scene  of  art  for 
the  foregoing  seventy-five  years  which  brought  to  the  American 
artist  as  a  whole  the  realization  of  the  existence  of  abstract  art, 
along  with  its  immediate  artistic  historical  background.  The 
abstract  portion  of  the  exhibition  which  consisted  of  works  by 
European  artists,  with  few  exceptions,  created  a  real  sensation. 
Argumentation  and  dispute  were  constantly  carried  on  in  front 
of  these  canvases  by  laymen  as  well  as  artists.  Friendships 
were  broken  and  new  friends  made  in  the  heat  induced  by  these 
daily  congresses  of  opinion.  There  was  no  American  artist  who 
saw  this  show  but  was  forced  to  revalue  his  artistic  concepts. 
The  final  charge  was  touched  off  in  the  foundations  of  the 
Autocracy  of  the  Academy  in  a  blast  which  destroyed  its 
strangle  hold  on  critical  art  values  for  ever.  Henceforth  the 
American  artist  realized  his  right  to  free  expression  and  exer- 
c'sed  that  right.  This  was  made  very  clear  in  the  annual 
exhibitions  of  the  Society  of  Independent  Artists  where  all 
artists  could  show  their  works  without  submission  to  jury. 
Henceforth  a  more  acute  angularity  was  imparted  to  the  diver- 
gence of  approach  of  the  different  artist  groups. 


■  Among  these  groups  the  artists  who  followed  the  abstract 
attitude  completely  or  in  appreciable  part  were  relatively  small. 
Why  this  was  so  I  do  not  know,  I  simply  state  it  as  a  matter  of 
fact  for  the  record.  But  the  function  of  this  small  group  of 
abstract  painters  and  sculptors  continued  to  make  more  clear 
the  special  character  of  the  aesthetic  divergence,  among 
American  painters  as  a  whole.  They  were  the  leaven  implanted 
in  the  mass  body  of  the  American  artists  which  continued  the 
revolution  of  aesthetic  opinion  instigated  in  February,  1913  by 
the  abstract  section  of  the  International  Exhibition  of  Modern 
Art  commonly  called  the  Armory  Show. 

I  What  is  Abstract  art?  The  question  will  be  answered  dif- 
ferently by  each  artist  to  whom  the  question  is  put.  This  is  so 
because  the  generative  idea  of  abstract  art  is  alive.  It  changes, 
moves  and  grows  like  any  other  living  organism.  However, 
from  the  various  individual  answers  some  basic  concordance 
could  doubtless  be  abstracted.  This  basic  concordance  of 
opinion  would  be  very  elementary  and  would  probably  run 
something  like  this.  Art  is  not  and  never  was  a  mirror  reflec- 
tion of  nature.  All  efforts  at  imitation  of  nature  are  fore- 
doomed to  failure.  Art  is  an  understanding  and  interpretation 
of  nature  In  various  media.  Therefore  in  our  efforts  to  express 
our  understanding  of  nature  we  will  always  bear  in  mind  the 
limitations  of  our  medium  of  expression.  Our  pictures  will  be 
expressions  which  are  parallel  to  nature  and  parallel  lines  never 
meet.  We  will  never  try  to  copy  the  uncopiable  but  will  seek 
to  establish  a  material  tangibility  in  our  medium  which  will  be 
a  permanent  record  of  an  idea  or  emotion  inspired  by  nature. 
This  being  so,  we  will  never  again  ask  the  question  of  a  paint- 
ing, "Is  it  a  good  likeness,  does  it  look  like  the  thing  it  is 
supposed  to  represent?"  Instead  we  will  ask  the  question, 
"Does  this  painting  which  is  a  defined  two  dimensional  surface 
convey  to  me  a  direct  emotional  or  ideological  stimulus?" 
Since  we  forego  all  efforts  to  reflect  optical  illusions  and  con- 
centrate on  the  reality  of  our  canvas,  we  will  now  study  the 
material  reality  of  our  medium,  paint  on  canvas  or  whatever  it 


may  be.  The  approach  has  become  scientifically  experimental. 
A  painting  for  example  is  a  two  dimensional  plane  surface  and 
the  process  of  making  a  painting  is  the  act  of  defining  two 
dimensional  space  on  that  surface.  Any  analogy  which  is 
drawn  from  our  two  dimensional  expression  to  three  dimen- 
sional nature  will  only  be  forceful  in  the  degree  to  which  our 
painting  has  achieved  a  two  dimensional  clarity  and  logic. 

I  The  above  is  my  idea  of  the  basic  implications  in  the  ab- 
stract concept  and  I  think  it  is  implicit  in  all  the  various  ex- 
planations and  viewpoints  which  have  been  advanced  about 
abstract  art.  The  American  artists  who  from  various  angles 
have  orientated  themselves  about  the  abstract  idea  have  not 
in  all  cases  been  as  wholeheartedly  scientific  as  the  above  con- 
siderations would  seem  to  call  for.  However,  I  believe  that 
even  in  those  cases  where  the  artistic  approach  has  been  al- 
most entirely  emotional,  the  concept  of  the  autonomous  exist- 
ence of  the  canvas  as  a  reality  which  is  parallel  to  nature  has 
been  recognized.  It  should  also  be  noted  that  the  ideas  sug- 
gested above  automatically  explain  the  geometric  character  of 
many  abstract  works  of  art. 

■  The  period  of  greatest  activity  in  abstract  art  in  America 
was  probably  from  about  1915  to  1927.  This  in  no  sense  im- 
plies that  abstract  work  was  not  done  before  and  after  the 
above  dates  nor  does  it  even  suggest  that  the  best  work  in 
abstract  form  was  done  between  those  two  dates.  It  merely 
indicates  a  rough  calculation  on  my  part  to  the  effect  that 
between  those  dates  a  greater  number  of  American  artists 
were  in  whole  or  in  part  following  an  abstract  point  of  view 
in  their  work. 

■  Abstract  art  in  America  as  shown  in  this  exhibition,  al- 
though actively  participated  in  by  relatively  few  artists,  has 
been  a  vital  factor  in  the  sharpening  of  issues.  Its  objective 
and  real  contributions  will  not  be  lost. 

STUART    DAVIS 
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Collection  of  the   Boyer  Galleries,   Philadelphia 
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Collection  of  the   Boyer  Galleries,    Philadelphia 

BYRON  BROWNE 

15  WINDOW  AT  NIGHT  oil  1934 

Collection  of  the  Gallery  Secession,   New  York 
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Collection  of  the  Artist 

GLENN  O.  COLEMAN 
(1884-1932) 

17  BUS  VIEW  oil  1929 

Collection  of  the  Estate  of  Glenn  O.  Coleman 

RUSSELL  COWLES 

18  MEXICAN   CANDLESTICK  oil  1934 

Collection  of  the  Artist 

KONRAD  CRAMER 

19  COMPOSITION  No.  7  oil  1912 

Collection  of  the  Artist 

20  RETROSPECT  oil  1935 

Collection  of  the  Artist 

ANDREW  DASBURS 

21  STILL  LIFE  oil  1923 

Collection   of  Mr.  Judson  Smith 

ARTHUR  B.  DAVIES 
(1862-1928) 

22  INTERWOVEN  oil  1916 

Collection   of  the  Estate   of  Arthur  B.   Davies 

STUART  DAVIS 

23  CASK  oil  1934 

Collection  of  the  Artist 


24  EGG  BEATER  No.  2  oil  1928 

Collection  of  the  Artist 

25  EGG   BEATER   No.   3  oil  1928 

Collection  of  the  Artist 

26  RADIO  TUBES  oil  1931 

Collection  of  The  Downtown  Gallery,   New  York 

27  SALT  SHAKER  oil  1932 

Collection  of  The   Downtown  Gallery,   New  York 

28  PERCOLATOR  gouache  1921 

Collection  of  the  Artist 

CHARLES  DEMUTH 

29  AFTER  ALL  oil 

Collection  of  the  Artist 

30  I  SAW  THE  FIGURE  FIVE  IN  GOLD  oil 

Collection  of  the  Artist 

31  MY  EGYPT  oil 

Collection  of  the  Whitney   Museum  of  American  Art 
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Collection  of  the   Artist 

33  IN  THE  PROVINCE  gouache  1919 

Collection   of  the   Artist 

34  PROVINCETOWN  watercolor  1918 

Collection  of  the  Artist 

PRESTON   DICKINSON 
(1891-1930) 

35  STILL  LIFE  oil 

Collection   of  The   Downtown   Gallery,  New  York 

NATHANIEL  DIRK 

36  STILL  LIFE  oil  1934 

Collection   of  the  Eighth   Street  Gallery,   New  York 

ARTHUR  G.  DOVE 

37  GOOD  BREEZE  oil  1931 

Collection  of  the  Artist 

38  RED  TREE  AND  SUN  oil  1929 

Collection  of  Mr.  Alfred   Stieglitz 


39  SENTIMENTAL  MUSIC  oil  1914 

Collection   of  Mr.  Alfred   Stieglitz 

40  SWINGING  IN  THE  PARK  oil  1930 

Collection   of  Mr.  Alfred   Stieglitz 

41  TANKS  AND  SNOW  BANK  oil  1921 

Collection   of  the  Artist 

WERNER  DREWES 

42  COMPOSITION— DYNAMIC   AGAINST   STATIC 

oil 

Collection  of  the  Artist 

43  COMPOSITION— PARACHUTING    oil 

Collection   of  the  Artist 

EMLEN  ETTING 

44  COMPOSITION  oil 

Collection  of  the  Boyer  Galleries,    Philadelphia 

HANS  FOY 

45  QUARRY  CLIFF  drawing  1934 

Collection  of  the   Eighth   Street  Gallery,    New  York 

ARSHILE  GORKY 

46  COMPOSITION  No.   I  oil  1927 

Collection  of  J.   B.   Neumann,   New  York 

47  COMPOSITION  No.  2  oil 

Collection  of  J.   B.   Neumann,   New  York 

48  COMPOSITION   No.  3  oil 

Collection  of  J.   B.   Neumann,   New  York 

49  ORGANIZATION  oil  1933-34 

Collection   of  the  Artist 

JOHN  GRAHAM 

50  FAMILY  GROUP  oil 

Collection   of  Mr.  Bernard   Reis 

BALCOMB  GREENE 

51  3438  oil  1934 

Collection  of  the  Gallery  Secession,    New  York 

MARSDEN  HARTLEY 

52  A  NICE  TIME  oil  1915 

Collection   of   Mr.  Alfred   Stieglitz 


JOSEPH    STELLA 
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53  PORTRAIT  OF  MY  FRIEND  oil  1914 

Collection   of   Mr.   Alfred   Stieglitz 

54  PROVINCETOWN  oil  1917 

Collection   of   Mr.  Alfred   Stieglitz 

HELEN  WEST  HELLER 

55  RESISTANCE  watercolor  1929 

Collection  of  the  Artist 

STEFAN  HIRSCH 

56  PENTHOUSE  oil  1932 

Collection  of  The   Downtown   Gallery,   New  York 

EARL  HORTER 

57  STILL  LIFE  watercolor 

Collection   of  the  Artist 

58  VILLAGE  BY  A  RIVER  watercolor 

Collection   of  the  Artist 

MORRIS  KANTOR 

59  ABSTRACT  No.    I  oil  1923 

Collection   of  the   Frank   K.   M.   Rehn   Gallery,  New  York 

60  ABSTRACT  No.  2  oil  1924 

Collection  of  the   Frank   K.   M.   Rehn   Gallery,  New  York 

61  ABSTRACT  No.  3  oil  1924 

Collection  of  the   Frank   K.   M.   Rehn   Gallery,  New  York 

EARL  KERKAM 

62  STANDING  NUDE  oil 

Collection   of  Contemporary  Arts,    New   York 

KARL  KNATHS 

63  MARITIME  oil 

Collection  of  the   Phillips   Memorial   Gallery,   Washington,    D.  C. 

64  SAND   DUNES  watercolor  1934 

Collection   of  the   Eighth   Street  Gallery,    New  York 

WALT  KUHN 

65  ADVENTURE  oil  1924 

Collection  of  the  Artist 

66  PLANT  FORMS  oil  1925 

Collection  of  the  Artist 


67  STILL  LIFE  IN  WICKER  BASKET         oil  1924 

Collection   of  the  Artist 

PIETRO  LAZZARI 

68  WOMAN   AT  TABLE  oil  1934 

Collection  of  the  Gallery  Secession,    New  York 

HELEN  LLOYD 

69  STILL  LIFE  oil 

Collection  of  Mr.  Earl   Horter 

GEORGE  LOHR 

70  BEACH  SCENE  oil 

Collection   of  Contemporary  Arts,   New  York 

JOHN   MARIN 

71  OFF  CAPE  SPLIT,   MAINE  oil  1934 

Collection  of  the  Artist 

72  ABSTRACTION— LOWER   MANHATTAN 

watercolor  1928 

Collection  of  the  Artist 

73  AUTUMN— STONINGTON,  MAINE  watercolor  1921 

Collection   of  the  Artist 

74  HARBOR,  DEER  ISLE,  MAINE  watercolor  1927 

Collection  of  the  Artist 

75  LOWER    MANHATTAN  watercolor  1921 

Collection  of  the   Artist 

76  A  TOWN   IN   MAINE  watercolor  1932 

Collection  of  the  Artist 

JAN   MATULKA 

77  COMPOSITION  oil 

Collection  of  the   Frank   K.   M.   Rehn  Gallery,  New  York 

78  INTERIOR  oil 

Collection  of  the   Frank   K.   M.   Rehn   Gallery,  New  York 

79  STUDIO  oil 

Collection  of  the   Frank   K.   M.   Rehn   Gallery,  New  York 

ALFRED   MAURER 
(1868-1932) 

80  STILL  LIFE  oil 

Collection  of  the  Estate  of  Alfred    Maurer 


81  STILL  LIFE  oil 

Collection  of  the  Estate  of  Alfred    Maurer 

82  TWO  HEADS  oil 

Collection  of  the  Estate  of  Alfred    Maurer 

83  HEAD  gouache 

Collection  of  the  Estate  of  Alfred    Maurer 

84  TWO  HEADS  gouache 

Collection  of  the  Estate  of  Alfred    Maurer 

HENRY  LEE  McFEE 

85  BUILDINGS,  WOODSTOCK,  NEW  YORK 

oil 

Collection   of   Mrs.   George   W.    Bellows 

WILLARD  NASH 

86  PORTRAIT  OF  MRS.  GALT  oil  1928 

Collection  of  the  Artist 

87  CIRCUS  watercolor  1929 

Collection  of  the  Artist 

GEORGIA  O'KEEFFE 

88  ABSTRACTION  oil  1926 

Collection  of  the  Artist 

89  AT  THE  RODEO,  NEW  MEXICO      oil  1929 

Collection  of  the  Artist 

90  LEAF  MOTIF  oil  1924 

Collection  of  the  Artist 

91  POOL  IN   LAKE  GEORGE  pastel  1922 

Collection  of  the  Artist 

92  RADIATOR  BUILDING— NIGHT        oil  1927 

Collection  of  the  Artist 

WALTER  PACH 

93  LILY  OF  THE  VALLEY  oil  1917 

Collection  of  the  Artist 

94  ST.  PATRICK'S  AT  NIGHT  oil  1916 

Collection  of  the  Artist 

I.  RICE  PEREIRA 

95  BOAT  COMPOSITE  oil  1934 

Collection  of  the  Artist 


THEODORE  J.  ROSZAK 

96  FISHERMAN'S   BRIDE  oil  1934 

Collection   of  the   Whitney   Museum   of  American   Art 

97  SKETCH    FOR    MURAL   No.    I  tempera  1935 

Collection  of  the  Artist 

RAPHAEL  SABATINI 

98  SEASIDE  oil 

Collection   of  the   Boyer  Galleries,   Philadelphia 

MORTON  L  SCHAMBERG 
(1881-1918) 

99  MACHINE  FORMS  oil  1916 

Collection   of   Mr.   Walter   Pach 

LOUIS  SCHANKER 

100  ABSTRACTION  WITH   MUSICAL  INSTRUMENTS 

oil  1932 

Collection  of  the  Gallery  Secession,   New  York 

SAUL  SCHARY 

101  PHOTOGRAPHY  oil 

Collection  of  the  Artist 

102  THE  WALRUS   AND  THE  CARPENTER 

gouache 

Collection   of  the  Artist 

LUIGI  SETTANNI 

103  CONSHOHOCKEN  STATION  oil  1934 

Collection   of  the    Boyer  Galleries,    Philadelphia 

CHARLES  SHEELER 

104  FLOWER  FORMS  oil  1919 

Collection  of   Mr.  Earl  Horter 

105  STAIRCASE  drawing  1924 

Collection  of   Mr.  Earl  Horter 

JUDSON  SMITH 

106  WINTER  WINDOW  oil  1923 

Collection  of  the  Artist 


NILES  SPENCER 

107  CITY  WALLS  oil  1921 

Collection   of  the  Artist 

JOSEPH  STELLA 

108  AMERICAN  LANDSCAPE  oil  1932 

Collection  of  the  Artist 

109  LIGHTS  oil  1930 

Collection   of  the   Artist 

110  MAN   IN  THE  ELEVATOR  painting  on  glass      1922 

Collection  of  the  Artist 

I  I  I      NEW  JERSEY  SMOKESTACKS  oil  1930 

Collection   of  the  Artist 

JOHN  STORRS 
112     COMPOSITION   No.    I  oil  1932 

Collection  of  The  Downtown  Gallery,   New  York 

I  13     COMPOSITION   No.  4  oil  1932 

Collection  of  The   Downtown   Gallery,   New  York 

HERMAN  TRUNK,  JR. 

114  MOUNT  VERNON  oil  1932 

Collection  of  the  Whitney  Museum  of  American  Art 

A.  WALKOWITZ 

115  ABSTRACT  LANDSCAPE  watercolor         1915 

Collection   of  the   Artist 

I  16     NEW   YORK  watercolor  1913 

Collection  of  the  Artist 

MAX  WEBER 

117  BATHER  oil  1913 

Collection  of  the  Artist 

118  THE  FOURTH  DIMENSION— INTERIOR 

oil 

Collection  of  Mrs.  Nathan  J.   Miller 

119  INTERIOR  WITH    FIGURES  tempera  1918 

Collection  of  the  Artist 

120  RUSH  HOUR  OF  NEW  YORK  oil  1915 

Collection  of  the  Artist 
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121  TWO  MUSICIANS  oil  1918 

Collection   of  the  Artist 

122  THE   BLACK   EYE  gouache  1918 

Collection   of  the  Artist 

123  FIGURE— SCULPTURESQUE  pastel  1917 

Collection   of  the  Artist 

124  LECTURE  AT  METROPOLITAN   MUSEUM 

pastel  1916 

Collection   of  the  Artist 

125  PROPORTION  gouache  1918 

Collection  of  the  Artist 


FREDERICK  J.  WHITEMAN 

126  STILL  LIFE— ABSTRACTION  oil 

Collection  of  the  Artist 

127  STILL  LIFE  WITH  GIN   BOTTLE         oil 

Collection  of  the  Artist 

JOSEPH  WOOD 

128  WRECKED  ZEPPELIN  oil 

Collection  of  the   Boyer  Galleries,    Philadelphia 

s.  Mcdonald  wright 

129  SYNCHRONY  oil  1917 

Collection   of   Mr.  Alfred  Stieglitz 

130  SYNCHRONY  IN  BLUE  oil  1917 

Collection   of   Mr.  Alfred  Stieglitz 

131  SYNCHRONY  IN  GREEN  AND  ORANGE 

oil  1917 

Collection   of  Mr.  Alfred  Stieglitz 

MARGUERITE  ZORACH 

132  FIGURES  AT  NIGHT  oil  1920 

Collection  of  the  Artist 

WILLIAM  ZORACH 

133  INTERIOR  AND  EXTERIOR  oil  1919 

Collection  of  the  Artist 

134  THE  SEA  oil  1918 

Collection  of  the  Artist 
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